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film pazarindan podcast’lerde festivallerde film finansmaninin Kuzey-Giiney
dinamiklerini tartisti. Guatemala'daki gen¢ Orta Amerikali film yapimcilar
icin film gelistirme seminerlerinde egitmen olarak gorev yaptu.

0 Film Festivals Symposium, September 15-16, 2022, Adana



Ana Vinuela, Université Sorbonne Nouvelle/France

Ana Vinuela is Associate Professor in Film and Media Studies at Sorbonne
Nouvelle University-Paris 3, where she also currently serves as Vice-President for
International Affairs. She is member of the Research Unit IRCAV (Cinema and
Audio-visual Research Institute). Her research focuses on international co-production
and transnational circulation of independent films, and on the challenges of public
policies in the film and media industries. She has previously worked at INA, the
French National Audio-visual Institute as Head of the graduate school INA Sup, and
has managed an investment fund for the European film industry as well as several
training initiatives funded by the MEDIA Programme of the European Union.

Ana Vinuela, Université Sorbonne Nouvelle/Fransa

Ana Vinuela Sorbonne Nouvelle Universitesi-Paris 3'te Film ve Medya
Calismalar1 alaninda Docenttir ve halen Uluslararas: Iliskilerden Sorumlu
Baskan Yardimcisi olarak gorev yapmaktadir. IRCAV Arastirma Birimi
(Sinema ve Gorsel-Isitsel Arastirma Enstitiisii) dyesidir. Arastirmalari,
bagimsiz filmlerin uluslararas: ortak yapimi ve ulusétesi dolasima ile film ve
medya endiistrilerindeki kamu politikalarinin zorluklarina odaklanmaktadir.
Daha 6nce Fransiz Ulusal Gorsel-Isitsel Enstitiisii INA’da INA Sup lisansiistii
okulunun baskani olarak calismis ve Avrupa film endiistrisi i¢in bir yatirm
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The Hubert Bals Fund (HBF) supports groundbreaking film projects in every stage
of the production process, working especially with filmmakers from countries where
local film funding and infrastructure is lacking or restrictive. Support from the HBF
can mark an initial vote of confidence and financial impetus that so often proves a
vital first step in a film’s development process. As such, over its 30-year history, the
fund has offered a launchpad to some of the most distinguished filmmakers working
across the world today. Alongside its Script and Project Development Support scheme,
the HBF works with its partners at the Netherlands Film Fund (NFF+HBF) and
Creative Europe (HBF+Europe) to provide co-production support schemes. The fund
collaborates with IFFR Pro on talent training, networking opportunities, and its co-
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production market CineMart. Jeske van der Slikke is the manager of the Hubert Bals
Fund. She graduated from Utrecht University in 2014 with a master’s degree in Film
& Television Studies. Subsequently, she worked for a Dutch production company and
has been working for the Hubert Bals Fund since 2017.
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Hubert Bals Fonu (HBF), ozellikle yerel film finansmani ve altyapisinin
eksik veya kisitlayict oldugu iilkelerdeki film yapimecilariyla calisarak, yapim
stirecinin her asamasinda cigir acan film projelerini destekliyor. HBF'den
gelen destek, bir filmin gelistirme siirecinde cogu zaman hayati bir ilk
adim olan giiven oylamasini ve finansal ivimeyi isaret edebilir. Bu nedenle
fon, 30 yillik tarihi boyunca bugiin diinya ¢apinda calisan en seckin film
yapimcilarindan bazilar icin bir sicrama tahtasi gorevi gérmiistiir. HBF,
Senaryo ve Proje Gelistirme Destegi programinin yani sira, ortak yapim
destek programlari saglamak icin Hollanda Film Fonu (NFF+HBF) ve Yaratici
Avrupa'daki (HBF+Avrupa) ortaklariyla birlikte calisir. Fon, yetenek egitimi,
ag olusturma firsatlar1 ve ortak yapim pazar1 CineMart konusunda IFFR Pro
ile isbirligi yapiyor. Jeske van der Slikke, Hubert Bals Fonu'nun y6neticisidir.
2014 yilinda Utrecht Universitesi'nden Film ve Televizyon Calismalar:
alaninda yiiksek lisans derecesi ile mezun oldu. Daha sonra Hollandali bir
yapim sirketinde calist1 ve 2017'den beri Hubert Bals Fonu icin calisiyor.
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Bir EndUstriyel Pazar Ortami Olarak Film
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Ozet

Film festivallerinin sayica artisina paralel olarak ag tabanli uygulama-
larin gelismesi, festivallerin site tizerinden duyurulmasini ve basvuru
almasini temin eden platformlarin yayginlasmasini da beraberinde ge-
tirmistir. Bu kapsamda senaryo yazan, uzun-kisa metraj, deneysel ve
belgesel film yapan sinemacilar i¢in filmlerini festivallerin cesitli prog-
ramlarina dahil etmelerine olanak taniyan festival basvuru platform-
larinin kullanimi da artmaya baslamistir. Nihayetinde sinemacilar icin
kiiresel capta binlerce film festivaline erisim imkani saglanmistir. Bu-
nun yani sira, izleyicilerine 6zgiin bir film seckisi sunmayi arzu eden
festivallerin kiiratorleri, bahsi gecen bu siteler {izerinden diinyanin
pek cok noktasindan iiretilmis filmleri festivallerine alip degerlendire-
bilmektedirler. Boylelikle film alisverisine araci olan siteler hem sine-
macilar hem de film festivalleri bakimindan film endiistrisinin islevsel
bir pazar ortami haline gelmistir. Tiirkiye'den de cok sayida festivalin
dahil oldugu platformlar1 konu edinen bu c¢alismada film festivalleri
basvuru sitelerini endiistriyel bir pazar ortami olarak analiz etmek
amaclanmistir. Bunun i¢in amagsal 6rneklem yoluyla secilen aktif fes-
tival bagvuru sitelerinin yapisal 6zellikleri, finansal sistemi, film ya-
pimcisi ve film festivali icin sagladig1 pazarlama olanaklar1 endiistriyel
pazarlama baglaminda betimsel analiz yoluyla incelenmistir.
Anahtar Kelimeler: Endiistriyel pazar, film festivali, web site, festi-
val basvurusu
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Film Festivals Application Websites as an
Industrial Market Environment

Abstract

In parallel with the increase in the number of film festivals, the de-
velopment of network-based applications has also brought about the
spread of platforms that enable festivals to be announced on the site
and receive applications. In this context, the use of festival applicati-
on platforms, which allow filmmakers who write screenplays, make
feature-short length, experimental and documentary films, to include
their films in various programs of festivals, has started to increase. As
a result, access to thousands of film festivals globally has been pro-
vided for filmmakers. In addition, the curators of the festivals who
wish present to their audiences with an original selection of films, can
take and evaluate films from many region of the world through these
sites. In this way, the sites that are a tool for film shopping have be-
come a functional market environment of the film industry in terms
of both filmmakers and film festivals. In this study, which deals with
the platforms that include many festivals from Turkey, it is aimed to
analyze the application sites of film festivals as an industrial market
environment. For this purpose, the structural features, financial sys-
tem, marketing opportunities provided for the film producer and the
film festival, of the active festival application sites selected through
purposive sampling were examined through descriptive analysis in the
context of industrial marketing.

Keywords: Industrial market, film festival, website, festival applica-
tion
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